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AKCHOJIOTTHYECKASA JOMNHAHTA «JIIOBOBb» B A3BIKE
HOBECTBOBATEJIA «PACCKA30B CUBUPSAKA» B.A.
COKOJIOBCKOTI'O

H.A. bypmakuna, T.B. MamaeBa (KpacHosipck, Poccust)

B craree ananusupyercs neHHoctHoe noHsatue JIKOBOBDL B a3bikoBOM
KapTHHE MHUpPa paccKa3unka. VICTOYHUKOM HCCIIEIOBAHUS CIYKUT MPOU3BEIACHUE
nosta XIX Beka Binanumupa UrnateeBuda CoxosioBckoro (1808-1839) «Pacckassbr
cubupska». Hezaypsaueiii mosT, KypHanucT u nucarenb XIX Bexka Brnagumup
UrnatseBuu Cokososckuii(1808-1839) 6b11 coBpemennnkom A.C. Ilymkuna, E.A.
baparsiackoro H.II. OrapeBa, A.W. I'epuena. S3pik npousBenenui B.M.
COKOJIOBCKOTO Ja€T BO3MOKHOCTH BBISIBUTH SIPKYIO JTUYHOCTH 1ModTa. OOBEKTOM
HaIIEro MCCIEOBAaHUA SIBJIAETCS A3BIKOBOM 00pa3 pacckazuuka B IMPOU3BEIECHUU
«Pacckazpl cubupsika», €ro HWHIMBHIyaJIbHO-aBTOpPCKas KapTuHa Mwupa. B
«Pacckazax...» BO3HHMKAaeT [IB€ CIOKETHBIX JIMHHHM, UCKYCHO MEPEIUIETEHHBIX B
npousBeaeHur. O/IHA CTaTUYHA, OCHOBAaHA HA ONMKMCAHUU JTYIIEBHBIX MEPEKUBAHUN
reposi; Jpyras — IOBECTBYET O 3apOXKICHHM IIarsMyHUAHCKOW BEpbl U O
YKU3HEHHBIX TIEPUTNIETUSAX MTOITA.

lens paHHOW pabOThI: BBIABICHUE IIEHHOCTHBIX JOMHUHAHT JIEKCEMBbI
JIFOBOBDb B s13bIKE TOBECTBOBATEIIS.

JIs1 BBISIBJIGHUSI aKCHUOJOTUYECKUX JTIOMHUHAHT, IIEHHOCTHBIX CMBICJIOB MbI
MPUMEHSIEM METOJ CIIONIHON BBIOOpKH: U3 TekcTa «Paccka3zoB cubupskay ObLIO
BbIZIcNICHO 50 KITIOYEBBIX CJIOB C HMX BepOAIM30BAaHHBIMH BapUaHTaAMU; IMyTEM
MmojicyeTa MX YaCTOTHOCTH CpEAu BBIOPAHHBIX KIIFOYEBBIX CJIOB BBIICIUIIUCH

yeTbipe neHHOoCTHBIX ToHsATHA: BOI', BEPA, JIOBOBb, IYIIIA.



B pesynprare aHamu3a BBISBIEHBI MAapaJurMaTHUYECKUE, ACCOLMATHUBHBIE
OTHOIIEHUs1 BepOanmu3oBaHHBIX enuHUIl] neHHoctu JIKOBOBb. Mpl mpummm k
CIIEIYIOLIEMY BBIBOJY: B S3BIKOBOM KapTHMHE MHpa IIOBECTBOBATEINS JIEKCEMaA
JIFOBOBb (Bcero 51 Bepbanmu3oBaHHAs €IWHUIIA) YIOTPEOIIETCS B CICAYIOMEM
KOMIIOHEHTHOM COCTaB€: YyBCTBO IIPUBA3aHHOCTH, CHUMIIATHH, PACIIOJIOKECHUS;
YyBCTBO BIIIOOJIEHHOCTH, BJEYEHUE K JMIy JpPYroro Io0jla; CKJIOHHOCTb,

PpacCIIOJIOKCHHUC, ITPUCTPACTUC K UEMY-H.
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AXIOLOGICAL "LOVE" DOMINANT IN THE NARRATOR'S
LANGUAGE OF "SIBERIAN’S STORIES" by V. I. SOKOLOVSKY

N.A. Burmakina, T.V. Mamaeva (Krasnoyarsk, Rassia)

In the article the authors analyze the value of the concept of love in the
narrator's language world view. The source of the study is the work of a XIXth
century poet Vladimir Ignatievich Sokolovsky (1808-1839) "Siberian’s Stories."
An outstanding poet, journalist and writer of the XIX century Vladimir Ignatievich
Sokolovsky(1808-1839) was a contemporary of A. S. Pushkin, E. A. Baratynsky,
N. P. Ogarev, A.l. Herzen. The language of V.l. Sokolovsky' works makes it
possible to reveal the bright personality of the poet. The object of our study is a
linguistic image of the narrator in the work "Siberian stories" In this work there are
two plot-development lines which are skillfully interwoven.

The purpose of this article is as follows: to detect the dominant value of
LOVE lexeme in the language of the narrator. In order to identify axiological
dominants, value meanings we used the method of continuous sampling: 50
keywords with their verbalized versions were selected from the text of the
"Siberian Stories" by counting their usage frequency. Among the selected key
words four value concepts: GOD, FAITH, LOVE, SOUL stood out.



As the result of the analysis paradigmatic and associative relations of
verbalized value units of LOVE were revealed.

We came to the following conclusion: in the linguistic world view LOVE
lexeme (51 verbalized units) is used in the following component composition: a
sense of affection, sympathy, penchant for; feeling of love, sexual interest;

inclination,, addiction to something.
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HAIOMUOHAJIBHO-KYJIBTYPHAS CIIEHU®UKA KAPI'OHA
ABTOJIIOBUTEJIEHR: K BOITPOCY O CIIOCOBAX OBPA3OBAHMUS
KAPI'OHU3MOB

H.A. Pymeyc (Omck, Poccus)

HccnenoBanue xaproHa aBTONIOOMTENEH B aCMEKTe JUHTBOKYJIbTYpPOJIOTHUHU
0asupyercd Ha MPEANOJOKEHHH O MOBBIILIEHHH 3HAYMMOCTU «aBTOMOOMIIBHOIO
dbparMeHTa» pyccKOM S3BIKOBOM KAapTUHBI MHpa, YTO OOYCIOBJIECHO MAacCCOBBIM
pacnpocTpaHEHHEM aBTOMOOWICH U POCTOM YHCIIa aBTOIOOUTENe. B pesynpTaTe
UCCJENyEMbIE €IWHUIBI OKAa3bIBAIOTCS IIMPOKO M3BECTHBIMM M  AKTUBHO
ynotpeOiasiembiMu. Pacripenenenue KaproHHbIX €IUHUI] IO TEMAaTHUYECKUM
rpyIIaM paccMaTpPHUBAETCS aBTOPOM Kak CIOCO0 MPEACTaBUTh SIAPO M3y4aeMOIo
¢parmenta kaptuHbl Mupa. llenp cratem — omnpenenuTh  HauOolee
pacnpocTpaHeHHbIE CLIOCOOBI 00pa30BaHMs )KAPrOHHOM JIEKCUKHU M UX TIOTEHIUAI B
BBIPAKEHUH aKTyaJlbHBIX JJIsl aBTOJIOOMTENICH HAIlMOHAJIBHO-KYJIbTYPHBIX H/WIN
LIEHHOCTHO-OLIEHOYHBbIX ~ CMBbICIOB. Ha  mepBoM  Jrame  ncciaeqoBaHUs
OCYUIECTBJISUIACh  (DOPMANBHO-CEMAHTUYECKAs] THUIIOJIOTHS YKAprOHU3MOB, Ha
BTOPOM — HCIIOJIb30BAJIMCh IIPUEMBI JIMHI'BOKYJIBTYPOJOTHYECKOIO aHAJIM3a,
KOMMEHTHPOBAIMCh  CIy4al  OTCBUIKM K  HIPELEJCHTHbIM  (EHOMEHaM,
NIEPEOCMBICIIEHUSI aHTPOIIOHUMOB U JIp. B pe3ynbrare ycTaHOBIEHO, 4TO HauboJjee
pacnpoCcTpaHEHHBIMU CIIOCOOAMU  SIBJIIOTCS, B YacTHOCTH, MeTadopu3anus,
doHeTHueckass MHUMHKPHS, (OHETHYECKHH KalaMOyp, JEMOHCTPUPYIOIIHE
JMHTBOKPEATUBHOCTh HOCUTENS kaproHa. VcciiemoBaHHbIE KaprOHHbIE €ANHUIBI,
KAaK MPaBWIO, MUMEIOT BBIPAKEHHYIO HALMOHAIBHO-KYJBTYPHYIO U OLICHOYHYIO

cnenu@uKy.

Cubupcruii gpunonocuueckuti popym, 2018, Ne 2 — C. 12 — 20



NATIONAL-CULTURAL SPECIFIIC CHARACTER OF AUTO-
ENTHUSIASTS’ JARGON: REGARDING THE WAYS OF JARGONISMS
FORMATION

N.A. Rumeus (Omsk, Russia)

The Linguo-cultural aspect of researching the jargon in the automotive
lexicon is based on the hypothesis that the importance of “automobile fragment”
in the Russian language world view has particularly grown of late. Mass
distribution of cars and growth of the number of car owners form the basis of our
supposition. So language units under research happen to be widely known and
actively used. The distribution of jargonisms into thematical groups is considered
by the author as a way of presenting the nucleus of the world view fragment
under study. The purpose of this article is to identify the most common ways of
jargonisms-formation and the potential of the automotive lexicon in the expression
of topical for motorists national-cultural and/or attitudinal meanings. At the first
stage of research, the formal- semantic typology of jargonisms was considered, at
the second stage the methods of linguistic - cultural analysis were used. As the
result of research the author revealed that the most common ways of jargonisms-
formation are metaphorization, phonetic mimicry, phonetic word play, which
demonstrate linguistic creativity of the jargon-speaker. In most cases the jargon

units explored had national-cultural and attitudinal specific features.
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JEI'PAJIAIINSA CEMBU B POMAHE B. ACTA®BEBA
«IEYAJIbHBIN JETEKTHUB» U POMAHE P. CEHYUHA
«EJTBIIIIEBbBI»

A. bopkogscka (Cennbue, Ioabmia)

Ilens HacTOAIIEW CTaTbU - CONOCTABUTEIBHBIM aHAJIM3 TEKCTOB JBYX
mpo3ankoB, Bukrtopa ActadreBa m Pomana CeHumHa, KOTOPBIX OOBEAUHSET
MOJAXO0/J K OINHMCAaHUIO PEATbHOCTH B CTUJIE <« KECTKOI0» peau3Ma, HEepeIKo
MEPEXOAAIIETO B Harypaim3M. B paMkax aHaau3UpyeMbIX ITPOU3BEICHUMN
CXOKMMH T€MaMU SIBJISIIOTCSI MOTHUB JIeTpajallui JIEPEBHU U KPU3HUC OOIIECTBA, B
TOM YHCJIE CEMbHU. [[poTaroHnucTaMu TEKCTOB SABJISIOTCS MUJIUIIMOHEPHI B OTCTaBKE,
MBITAIOIINECS HANTH ce0e MECTO B HOBBIX YCIOBUsAX. JKU3HB UX ceMel B KaKOU-TO
CTEIICHU HAXOJUTCS MEXKAY TOPOJOM U JIEPEBHEH, KOTOpasi HE SIBIAETCS OOJbIIe
rapaHTOM MOPAJIIBHOCTH, 3THKH Tpyaa M oOmeHus ¢ mnpupogon. Oba Tekcra
paszznenser 4eTBepTh Beka. B [leuanvnom oOemexmuse AcTtadbeB 3ameyaTind
Jerpaaamuio o0IIecTBa B Iepro ] HaJBUTAIOIIUX IIEPEMEH B CTpaHe, B KOTOPOU He
CTAJI0O ABTOPUTETOB M HUYETO CBATOrO. EJNMHCTBEHHBIM MyTh criaceHusi Poccum
CUOMPCKUM TMpOW3aMK BHUJET B HMHCTUTYTE ceMbu (B €€ maTpuapxajibHOU
pPa3sHOBUIHOCTH). Enmuluesst Pomana CeHunHa MOT'YT OBITh MPOYHUTAHBI KaK OJIUH
U3 BO3MOXHBIX CII€EHApUEB OyAyIIEero CTpaHbl B Ciyyae HecoOII0AeHUs
actappeBCKUX pexomMeHaanuii. OMHaKO, MPO3auK HE OLICHHMBAET CBOMX I'€POEB, HE
JlaeT COBETOB OYAYIIUM ITOKOJICHHSAM, a IPOCTO (DUKCUPYET BpeMs, yKa3bIBacT
(bakTopbl, 0OCTOSATEIHLCTBA, KOTOPhIC MPUBEIN K OKOHYATEIHLHOMY Kpaxy CEeMbH
EnTeimeBbix. TpynHO HE COTJIACUTBCA C OJHUM M3 HCCIEI0BATENICN, KOTOPBIM
Ha3Bal npousBeaeHue (CeHuMHa Kak «poOMaH-AuarHos3». W JOelCTBUTENBHO,

JIMarHo3 MOCTaBJIEH, HO PELENT OTCTYTCTBYET.
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DEGRADATION OF FAMILY IN “SAD DETECTIVE” BY VICTOR
ASTAF’EV AND “THE ELTYSHEVS” BY ROMAN SENCHIN

A. Borkowska (Siedlce, Poland)

The aim of this article is comparative analysis of prose by Victor Astafiev
and Roman Sienchin. The protagonists of both novels are policemen who have
completed their work and try to find themselves in the new reality. The lives of
their families are somehow suspended between town and country, which is no
longer the mainstay of moral values, work ethic, and contact with nature.

The two novels are separated by a quarter of a century. “Sad Detective” by
Astafiev is a record of the downfall of Soviet society in the era of the approaching
change, for which there is no sanctity and authority. Astafiev saw the rescue for
Russia only in the institution of the family in her patriarchal variety.

Roman Sienchin’s “The Eltyshevs” can be interpreted as one of the possible
variants of the fate of a society that does not comply with  Astafiev’s
recommendations. The family as the fundamental social institution did not meet
the desirable expectations. Suffering numerous "diseases" it is not able to fulfill its
eternal functions. Unlike Astafiev, Sienchin does not judge his characters and does
not give them advice for the future. It is hard not to agree with the opinion of one
of the researchers who defines the work as "a novel-diagnosis." Diagnosis is
given, but there is no prescription.

Keywords: degradation, family, “Sad detective”, “The Eltyshevs”, village prose,

“new realists”
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MEHTAJBHBIE MATPUIIBI POCCUMCKOM KYJIBTYPBI U UX
HOBEJEHYECKHUE CHEHAPHUU B 3I1OXY KPU3UCA

(ITo>THI peBOTIOIMHA: MPOBH/ILBI, MPOTATOHUCTDI, }KEPTBHI)

I'peBnes B. M.

ABTOp MyONMKaIMU, TOCBAMIEHHONW MO3TaM PEBOIIOLMOHHON AMOXH, IPKUM
IPEACTABUTEISIM PYCCKOM KyJNbTYPhl M PYCCKOM MEHTaJbHOCTH, YKa3bIBaeT Ha
oOuue A HUX U KyJIbTypbl Poccun kojibl, BKITIOYas U KOAbl CAMOYHUUYTOXKECHHS,
«BIEYATAHHBIE» BMECTE€ C KOJAMHM CO3UJAHUS B OHTOJIOTHYECKYIO MAaTpHUILy
Poccun. B cratbe 0O0BEIMHEHBI JBa JOUCKypca, (PWIONOTHYECKHA U
KynbTyposiornueckuii. I[loater Hawama XX Beka, Oyayuu MpuBEpKEHIIAMU
HOBAaTOPCKUX WJEH, KapJAWHAJIbHO NOBIMSUIM Ha CyAbObl OTEYECTBEHHOM U
MHUPOBOHM KYJIbTYpbl. B TO k€ BpeMsi OHH OCTaBINCh HOCUTEISIMUA HAllMOHAIIbHON
MEHTAJIBHOCTH, BKJIIOYamomed B cedsd Jo00Bb K PpOAMHE, MUIOCEpAME,
HAIlMOHAJIBHOE MECCHUAHCTBO, pa3finyHblie (POPMBI PEIUTHO3HOCTU U 0Oe300xkKue,

9CXAaTOJIOITN3M BOCIIPpUATHA MHpPA.

KoHnuenryanbHass ocHOBa MyOJUKALMK — TPYAbl COBPEMEHHBIX (PUIIOIOTOB
u KynbTyponoro: KO.M. Jlormana, W.JI. bpaxuukoBa, B.C. baesckoro, H.I.
Mepxkynosoit, H.B. Xynone#t, H.A. Cum6upuesoii, Y. Oxo u P. bapra. B pabore
UCIIOJIb30BAIMCH OOIIEHAYYHbIE METOJbl MCCIEOBaHUA: HAOMIOJEHNE HaJ
TEKCTOM, aHalu3, CHUHTE3. TakkKe MNPUMEHSUINCh WCTOPUYECKUM W MOTHUBHBIN
METO/BI.

JKHu3Hb M TBOPUYECTBO MO3TOB PEBOJIOLUOHHOM 3MOXH, C OJHOM CTOPOHBI,
3TO CBUJETENILCTBO JYXOBHOro mojBwxkHHYecTBa. C Jnpyrod - oOpazen
YCTOMYMBOCTY MEHTAJIBHOW MaTpHLpl Hapoaa Poccun.

IIpakTyeckass  3HAYMMOCTH  CTaTbM  COCTOMT B JEMOHCTpaLUu
BO3MOXKHOCTEHM KPOCCKYJIBTYPHOI'O MOAX0/1a NMPU UCCIEIOBAHUH KIIOUYEBBIX (QUTYD
(M KIIOYEBBIX TEKCTOB) COBPEMEHHON KyJbTYypbl, a TakKkXe€ B BbISBICHUU
MEHTAJIbHBIX acleKTOB TBOpYECTBa IpenacraButeneil CepeOpsHOro Beka pyccKoi

JUTEPATYPHI.
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MENTAL MATRICES OF RUSSIAN CULTURE AND
THEIR BEHAVIOURAL SCENARIOS DURING THE TIMES OF CRISIS
(POETS OF THE REVOLUTION: PREDICTORS, PROTAGONISTS,
VICTIMS)
V. M. Grevnev

The author of this article, devoted to poets of the revolutionary times, the
bright representatives of Russian culture and mentality, points out the general for
them and Russian culture codes, including those of self-destruction, “imprinted”
together with the codes of creation into some kind of ontological matrix of Russia.
In the article two discourses, philological and culturological have been integrated.
Recognized masters of words of the beginning of the 20th century, being adherents
of the innovative ideas in literature, have cardinally affected the fate of domestic
and world culture. At the same time they remained carriers of the national
mentality which is most brightly shown in literary creativity. The immanent
qualities of the Russian mentality which thanks to poets have found the status of a

spiritual quintessence of Russian have found the expression in their poetry.

Proving the concept of a research, the author gives excerpts from publications of
modern philologists and culturologists of Russia and Europe: Y.M. Lotman, I.L.
Brazhnikov, V.S. Bayevsky, N.G. Merkulova, N.V. Hudoley, N.A. Simbirtseva, U.
Eko and R. Bart. In the work general scientific methods of a research were used:
observation over the text, the analysis, synthesis. Also comparative and historical,

biographic and motive methods were applied.

Life and works of poets of the revolutionary era, on the one hand, is eloquent
evidence of spiritual self-sacrifice and moral obligation. On the other hand - an
example of stability of mental matrix of the people of Russia.

The practical importance of article consists in demonstration of opportunities of

cross-cultural approach to the research of key figures (and key texts) of modern



culture and also of identification of mental aspects of creativity of representatives
of the Silver age of the Russian literature.
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JEKOHCTPYKIUA A3BIKA B COBETCKOM MEHTAJIBHOM
INPOCTPAHCTBE B KOHTEKCTE 3K3UCTEHIIUAJIA
«BBITUE K CMEPTH» (HA MATEPHUAJIE TEKCTOB A.
IIJTATOHOBA)

I'mymenkoBa O.A.

IIpobnema u yenp TAHHOTO WCCIIENOBAHUS 3aKJITIOYACTCS B HEOOXOIUMOCTH
aHaiM3a SI3bIKOBBIX OCOOEHHOCTEN TekcToB A. [lnaToHOBa yepe3 yTOMHUYECKYIO
mpoOJIeMaTUKy TPEOJOJICHUS CMEpPTH TOCPEICTBOM JACKOHCTPYKIIMH SI3bIKA.
S3bIKOBasE JEKOHCTPYKIIMS B MPEOOJCHUU CMEPTH pacCMaTPUBAETCSI B KOHTEKCTE
sk3ucteHnmana M. Xaligerrepa «beitne k cMmeptm». CBsa3p A. IlnmaTtoHoBa ¢
M. Xaiigerrepom ob6o3Hauaer M. OnmTeiiH B cratbe «S3bIK ObITUS y AHIpes
[InaronoBay [DmmreitH, 2006], mogdyepkuBas, 4YTO HMMEHHO XailJerrepuaHckas
mertadusuka, a He yuenue H. denoposa, Hanbosiee MOJHO CIIOCOOHA OMPEIETUTh
WHTEHIINH TIJIaTOHOBCKUX TEKCTOB.

Memooonozuro UCCIENOBaHUSI COCTABISET METOJl KOHTEKCTYaJbHOTO
aHajau3a v IeKOHCTPYKIIUH.

Pesynomamui. B Texcrax A. IlnaroHoBa mnpoOSIBASAETCS TEHICHIUA K
OOBEKTUBAIIMU CYyOBEKTa NEATEIBHOCTH OT €€ MaTepUalbHOTO OCYIIECTBICHUS,
OBITUSI-TIEPEKUBAHUS U TIpoliecca yMupanus. OTpullaHue JIMYHOTO «ITPUCYTCTBUS
repoeB MpU COOCTBEHHOM YMHPAHWHU, OTKa3 OT Y4acTHs B MPOIECCE MO3BOJISIIOT
TOBOPUTH O TMapaJOKCATBLHOCTH HE peaau3allid OCHOBHOTO HJK3UCTEHIIMAJa
YEeJIOBEYECKOT0 CYILECTBOBAHUSI, MIOCPECTBOM KOTOPOIO OMpeAessieTcss ObITHE —
sk3ucTeHImana «beitue k cmeptn» [Xaitnerrep, 1997]. Takum oOpa3zom, 0TKa3 OT
€ro peaju3alii HE TOJIbKO TMO3BOJISET MPEOJ0JIETh CMEPTh KaK €IUHCTBEHHO
JUYHOE TEpEeXUBaHWE, HO M CO3JaeT MpPOOJIeMy CHUMYISIITUOHHOCTH OBITHS B
MPOCTPAHCTBE IUIATOHOBCKOIO TEKCTA, YTO OTKPBIBAET IMyTh JAJIbHEHIIUM
HCCIIEIOBAaHUSIM B JAHHOM 00J1acTH.

3akntouenue. YTONMYECKAss MHTEHIUS K MPEOAOJICHHIO CMEPTH B TEKCTaX

A. IlnaToHOBa peanu3yercss He TOJIbKO Yepe3 CIOKET, YTO XapaKTEPHO AJIs paHHUX



pacckas3oB, HO U Yepe3 CTPYKTYPY SA3bIKA, YTO OCOOEHHO SPKO MOKAa3aHO B TEKCTE
«KotnoBana» [IInaronoB, 1990]. JleKkoHCTpyKUHMs s3bIKa MHcCATeNd W aHAIHU3
TEKCTa yepe3 NMOomyJssipHble B Hauaje XX BeKa SK3UCTEHLMAJbI (B JAHHOM CIIydae —
dK3UCTEHIMAN «bbITHE K CMEpPTH») MO3BOJSIIOT MO-HOBOMY B3IUIAHYTH Ha
npousBeneHuss A. IlnatroHoBa W peNpe3eHTUPYEMYIO UM JI€WCTBUTEIBHOCTH

MMOJIUTUYECKHU HeoqHO3HAUHEIX ceroaus 20-30-x roxoB XX CTOJIETHS.

Cubupckuii gunonozcuueckuti popym, 2018, Ne 2 — C. 41 — 48

DECONTRUCTION OF LANGUAGE IN THE SOVIET MENTAL
SPACE IN THE CONTEXT OF THE EXISTENTIAL "BEING TO DEATH"
(BASED ON THE MATERIAL OF TEXTS BY A. PLATONOV)

Olga A. Glushenkova

The problem and the purpose of this study consist in the necessity to analyze
the language features of A. Platonov's texts through the utopian problems of
overcoming death by means of the deconstruction of the language. Language
deconstruction in overcoming death is considered in the context of M. Heidegger's
existential "Being to Death”. The connection between A. Platonov and M.
Heidegger is mentioned by M. Epshtein in the article "The language of life of
Andrei Platonov" [19] emphasizing that it is Heideggerian metaphysics, and not
the teachings of N. Fedorov, which is most fully capable of determining the
intentions of Platonov’s texts.

The methodology of the study is based on the contextual analysis method
and the method of deconstruction.

Results. In the texts by Platonov there is a tendency to objectify the subject
of activity from its material implementation, being-experience is separated from
the process of dying. The denial of the personal "presence” of the characters at
their own process of dying, their refusal to participate in this allow us to speak

about the paradox of not realizing the basic existential of human existence, by



means of which being-existential "Being to Death" is defined [Heidegger,1997].
Thus, the rejection of its implementation not only allows us to overcome death as
the only personal experience, but also creates a problem of simulation essence of
being in the space of the Platonic text which opens the way to the further research
in this field.

The conclusion. The utopian intention to overcome death in the texts of A.
Platonov is realized not only through the plot, which is typical of his early stories,
but also through the structure of the language, which is especially vividly shown in
the controversial text of "Pit"[Platonov,1990]The deconstruction of the writer's
language and the examination of the text through existentials popular in the early
twentieth century, in this case, the existential "Being to Death", allows us to take a
fresh look at the works of A. Platonov and the reality of politically ambivalent
today the 20-30s of the XX century
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OBPA3 JJETUNKA B CATUPUYECKOM JIUTEPATYPE 30-X I'OJIOB
(HA MATEPHAJIE POMAHA U. WJIb®A U E. IETPOBA «30J0TOM
TEJEHOK»)

3arunyanna T.A. (KpacHosipck, Poccust)

Ilpobnema u yenv. B crarbe aHAIU3UPYIOTCA POJIb W (GYHKIMHU oOpasa
JIETYMKA B COBETCKOW CATUPHYECKOW JUTEpaTrype. AKTyalm3upyercs mnpobiema
KOHCTPYMPOBAHUSI MEHTAJIbHON KapThl MOCPEACTBOM aBHALMOHHOIO TekcTa. Llenpb
CTaThbU — BBIABJIICHHE HUJICOJIOTHYECKH 3HAYUMBIX OCOOCHHOCTEH oOpa3a aBHaTopa,
ONpeJeieHHe €ro (PyHKIMM B paMKax KOHCTPYMPOBAHUS HOBOM MEHTaJbHOM
KapTbl MOJ10,10r0 COBETCKOT0 rOCY1apCTBa.

Memooonozuro WMCCIENOBAaHUSI COCTABIIAET CPABHHUTEIbHO-UCTOPUUYECKUM,
KYJbTYPOJIOTHYECKU, COLMOIOTUUECKUN METOIbI.

Pesynomamei. Ha ocHOBE MEXAUCUUILIMHAPHOIO aHAIW3a aBUALMOHHBIX
MoTHBOB B poMane U. Unwda u E. IletpoBa «3omoToit TenéHok» (1931) BIsBIICHBI
OCHOBHBIE YepThI 00pa3a JeTUnKa, MEXaHU3Mbl KOHCTPYUPOBAHUS MOJIEIU Teposi, a
TaKKe BaXKHEWIIass (QYyHKIMS aBUAIMOHHBIX O00pa3oB — CTPYKTYpUPOBAHHE
MPOCTPAHCTBA, MPUYEM KaK Ha TOCYJaPCTBEHHOM, TaK U HA TPUMHUTHUBHO OBITOBOM
ypoBHsIX. B cTaTthe 3TO MPOTHUBOMOCTABICHHE O0O3HAYEHO KakK aHTUTe3a
«HEBEJAOMOM CTpaHb», IJI€ €CTh MECTO JIMIIb JIOCTOMHEHIINM, U KOMMYHaJIbHOU
KBapTUpbl — «BopoHbeW CI000AKH», KOTOpas CTAHOBUTCS TMPUCTAHUIIEM IS
«OBIBIIUX» JIOJIEH, Ubsl MEJIKOOYpKya3Hasl MACOJIOTUSI HE COOTBETCTBYET JIMHUU
MapTHUH.

3axnouenue. llpennoxxeHHas B CTaThbe KOHIIEMIMS OOpas3a aBWaTopa B
CaTUPUYECKOM pOMaHE BIUCHIBAETCS B OOIIYI0 TEHICHIMIO PACCMOTPEHUS
COIPEATTUCTUYECKOTO Teposi, UYTO CBHUJACTEIBCTBYET O €IWHOM CIOCo0e
KOHCTPYHpOBaHUsI o0Opa3za CBEpXUeJIOBEKa B pPaMKax HCCIEAYyeMOro IMepuo/a.
ABHUAIIMOHHBIC MOTHBBI SIBJISIOTCSI 3HAYUMBIMU B TIPOILIECCE CO3JaHUSI HOBBIX
NPEACTAaBICHUN O TPOCTPAHCTBE, a TaKXKE PENpPe3eHTANNN COLUUAIBHON

CTpaTU(PUKALUU B TUTEPATYPE U KYJIBTYpE.
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THE IMAGE OF THE PILOT IN THE SATIRICAL LITERATURE OF
THE 1930S
(ON THE BASIS OF THE MATERIAL OF THE NOVEL «THE GOLDEN
CALF» BY |. ILF AND E. PETROV)

T. A. Zagidulina (Krasnoyarsk, Russia)

Problem and purpose. The role and functions of the pilot's image in the
Soviet satirical literature are analyzed in the article. The problem of constructing a
mental map by means of an aviation text is also being updated. The purpose of the
article is to identify ideologically significant features of the aviator's image, to
define its functions in the framework of designing a new mental map of the young
Soviet state.

The methodology of the research is comparative-historical, culturological,
sociological and philosophical approaches.

Results. On the basis of the interdisciplinary analysis of aviation motifs, I. lIf
and E. Petrov's novel The Golden Calf (1931) revealed the main features of the
pilot's image, the mechanisms for constructing the hero's image, and the most
important function of aviation images - the structuring of space, both on the state
and primitively household levels. In the article this opposition is designated as the
antithesis of the "unknown country” where only” the new salt of the earth”
deserves to live, and the communal apartment - "Crow's Slobodka", which
becomes a haven for "the former hosts of life" whose petty-bourgeois ideology
does not correspond to” the party line”.

The conclusion. The author of the article suggests that the concept of the
aviator's image suggested in this satirical novel fits into the general tendency of the
socialist realism approach to constructing the image of the new superman within

the framework of the period under study. It is worth noting that aviation motives



are quite significant in the process of creating new ideas of space, as well as the

representation of social stratification in literature and culture.
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